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Famous for:
 His life’s work has encompassed a study of

the basics of the art of acting,

using actors from a variety of different cultures

and traditions, to pool the ideas and discover

what acting is all about.

Theatre work:
Brook has directed some significant films in

Britain and France.

 The Beggars Opera (1953) Lord of the Flies

(1963).

Worked with the Royal Shakespeare Company

and produced the two plays:

The Marat-Sade (1965) 

Shakespeare's King Lear (1970)

Watch an
interview with

peter brook
about his
career by

scanning the qr
code 

The Theatre Practitioner we are

focusing on this month is the deep

thinking Peter Brook!
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Main Dramatic Theory:
-Theatre of Cruelty
-An empty space
-Freedom within

boundaries
-Bold scenography that

often revealed the
mechanics of the stage

and created startling
visual effects

Nick Stafford
Nick Stafford's stage plays include
The Canal Ghost, The Whisper of

Angels' Wings, Moll Cutpurse, The
Snow Queen, Listen with dA dA,
The Devil's Only Sleeping, The Go

Between, Battle Royal,
Luminosity, Love Me Tonight,

Katherine Desouza and his
adaptation of Michael Morpurgo's

novel, War Horse (Tony Award,
Best Play 2011).

 
Nick Stafford adapted War Horse
for the NT, 2007. His play Battle

Royal premiered in the Olivier in
1999. He also contributed to The

Chain Play as part of the NT’s
25th anniversary celebration.

A revealing photo of Scarlett goes viral.
Rumours spread across smart phones like

wildfire and her reputation becomes toxic,
threatening to shatter the fragile unity of
the girls she has grown up with. But how

long can Scarlett remain silent? And why
isn’t it the same for boys?

 
Girls Like That is an urgent and explosive
play that explores gender equality and the

pressures on today’s digital generation.
 

Girls Like That by Evan Placey and directed
by Esther Baker, was performed by a

company of professional and ex-prisoner
actors and toured across London schools and
prisons in October and the Unicorn Theatre

in November 2014,  reaching audiences of
over 5000 (4300 young people). Over 350
young people took part in accompanying

workshops.
 

The play won Best Play for Young Audiences
at the Writers Guild Award 2015.

&
Scan the QR CODE TO

wATCH THE
PERFORMANCE.

 
After watching the whole

performance, choose a
scene and write 3

thought tracks for
characters that could be
included in those scenes. 
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continuing with our exploration into the
many opportunities theatre brings we are
meeting people within that sector in the
hopes of inspiring and opening our reader's
eyes to the many opportunities that exist in
the world of theatre!

A Choreographer creates original dance movements

and routines for performances and productions. They

also develop different interpretations of existing

dances for an individual dancer or group of dancers

(chorus).

J E R R Y  M I T C H E L L

T H E  D R A M A  M A G A - S C E N E  B Y
 G A T E A C R E  S C H O O L  D R A M A  D E P A R T M E N T

I n  t h e  3 5  p r e c e d i n g  y e a r s ,  J e r r y  h a s  b e e n  i n v o l v e d  w i t h  m o r e
t h a n  5 0  B r o a d w a y ,  W e s t  E n d  a n d  t o u r i n g  p r o d u c t i o n s ,

i n c l u d i n g  c h o r e o g r a p h i n g  Y o u ’ r e  a  G o o d  M a n ,  C h a r l i e  B r o w n ;
T h e  F u l l  M o n t y  ( T o n y  n o m i n a t i o n ) ;  T h e  R o c k y  H o r r o r  S h o w ;

H a i r s p r a y  ( T o n y  n o m i n a t i o n  a n d  t h e  N B C  l i v e  t e l e v i s i o n
b r o a d c a s t  a s  w e l l ) ;  G y p s y ;  N e v e r  G o n n a  D a n c e  ( T o n y

n o m i n a t i o n ) ;  D i r t y  R o t t e n  S c o u n d r e l s  ( T o n y  n o m i n a t i o n ) ;  L a
C a g e  a u x  F o l l e s  ( T o n y  A w a r d ) ;  I m a g i n a r y  F r i e n d s ;  L e g a l l y

B l o n d e  ( T o n y  n o m i n a t i o n ) ,  w h i c h  h e  a l s o  d i r e c t e d  o n
B r o a d w a y  a n d  i n  L o n d o n ;  C a t c h  M e  I f  Y o u  C a n ;  a n d  K i n k y

B o o t s .
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What's on in Liverpool

Mitchell began dancing and performing at the age of eight, in the community theatre at Paw Paw, Michigan; he

choreographed his first shows there at 14. "When I think back to what I did to Fiddler on the Roof . . ." he says. "It must have

been horrible." He spent almost 20 years working on Broadway before getting an opportunity to take charge of a show.

Apart from dancing, he assisted choreographer–directors such as Jerome Robbins and Michael Bennett; unusually, he also

choreographed for films, including Scent of a Woman and One True Thing. "I'd meet these big stars, like Al Pacino and Meryl

Streep, and I'd make them look like they were dancing on the beat." But it wasn't until he initiated and choreographed an

off-Broadway revival of Stephen Sondheim's Follies in 1998 – winning a rave review from the New York Times – that

producers started to take notice.

 

 
Surprisingly, Mitchell doesn't think dance is essential to a

good musical. "It's a wonderful element, but it's so
powerful, it can take the focus away from something
important. It has to be used in the right way." Still, he

thinks there are a few key ingredients shared by all the
best musicals – including his own favourites, West Side

Story, A Chorus Line and Billy Elliot. 
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